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COMPARATIVE ANALYSIS OF THE THEME OF INDEPENDENCE
IN THE 21ST-CENTURY POETRY OF TURKIC PEOPLES
(BASED ON KAZAKH, KYRGYZ, UZBEK AND TURKISH LITERATURE)

Abstract. This article explores the artistic and historical aspects of the theme of independence
in Turkic poetry. The study compares the depiction of the idea of independence in the poetry of
Kazakh, Kyrgyz, Uzbek, and Turkish authors, emphasizing shared motifs and thematic distinctions
in their works. The main novelty of the study lies in identifying the perspectives on independence in
Turkic literary works through a comparative-historical analysis and offering a new scholarly
approach to the poetic representation of independence and its role in shaping national identity. To
study the artistic interpretation of the idea of independence in 21st-century Turkic poetry and to
analyze the symbolism of independence while demonstrating its influence on contemporary literary
processes. The study’s tasks include: comparing the ideology of independence in Turkic poetry
from a historical and cultural perspective; assessing its role in forming national identity and
historical memory in literature; exploring the position of modern Turkic poetry in society and its
socio-cultural influence. To compare the representation of independence in poetry across different
historical periods, the study employs comparative-historical analysis; to identify key thematic,
ideological, and stylistic features in poetic works, it utilizes content analysis; and to examine the
role of poetic devices in conveying the idea of independence, the poetic analysis method is applied.
The findings provide a new perspective on the significance of the concept of independence in
Turkic peoples’ shared culture and historical memory, as reflected in their poetry. This research is
intended for scholars of Turkic literature and culture, as well as readers interested in national
identity and historical memory. The article offers a deeper understanding of the manifestation of
national spirit in poetry and provides fresh insights into the place of the idea of independence in
literary art.
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Introduction

In the 21st century, the concept of independence has become a central element in the literary
works of countries with rich historical and cultural heritage, such as Kazakhstan, Kyrgyzstan,
Uzbekistan, and Turkey. The literature of these nations explores not only the issues of political
independence but also personal, cultural, and spiritual freedom. Works by representatives of various
generations vividly reflect their reflections on the social and economic changes, the search for
national identity, and the efforts to adapt to global processes.

Kazakh literature has long advocated for the theme of independence through its works,
spanning centuries. This theme forms an integral part of the historical struggle and national
consciousness of the Kazakh people. In contemporary Kazakh literature, the concept of
independence is extensively explored, with numerous works emphasizing national spirit and
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freedom. Independence in literature is viewed not only as political freedom but also as spiritual,
cultural, and personal autonomy.

Turkic poetry remains both the oldest and the most contemporary genre of Turkic literature.
Its antiquity lies in its foundation, established before Turkic peoples were delineated into distinct
nations, drawing roots from the heroic traditions of the Scythians and the Huns. Its modernity stems
from its ability to reflect everything from the significant challenges of historical development to the
innermost feelings of individuals, remaining steadfast in its sacred duty to humanity. Turkic poetry,
in harmony with the global cultural development trends, demonstrates the boundless potential of
creativity, standing out as a pinnacle within Turkic word art.

Kazakh poetry traces its roots to the heroic epics of the ancient Scythians and Huns. The
literary and artistic traditions of these ancient relics are evident in the Turkic world's literary
monuments, such as the epics "Kultegin™ and "Tonyukuk," which have been transformed to suit the
new era. The markers of these epochs have never vanished in the evolutionary development of
poetry. Although societal and political trajectories may temporarily obscure its identity, its essence
remains unaltered.

"Kazakh poetry has a distinct 'self," but this 'self' is not merely a superficial pronoun used to
affirm and assert the author's identity” [XXI KAE, 2011:9]. If this identity were to disappear, the
poetry itself would be lost. Even during the Soviet era, Kazakh poetry retained ancient Turkic
symbols and Eastern motifs, despite being suppressed for decades. These elements subtly pulsated
in the works of poets like K. Yergaliyev, Z. Moldagaliyev, and K. Bekhozhin. Today, the qualities
that were deeply embedded and sometimes obscured in earlier poetry are re-emerging with renewed
vigor in modern Kazakh verse, demonstrating its unique characteristics in a multifaceted way.

Research materials and methods

The following methods were employed during the study:

Analysis: Contextual analysis of 21st-century poems by Turkic poets on the theme of
independence was conducted to uncover their underlying ideas.

Comparison: The value of these poems for school students was explored and subjected to
comparative analysis.

In writing the article, the following research methods were utilized: contextual-interpretative,
comparative, generalization, descriptive, and comparative approaches.

The literary transformations in the post-Soviet space, the reconstruction of national identities,
and the literary directions of the independence period have attracted significant attention from
foreign scholars. For example, the works of Marco Boyko and Stephen Hutchings analyze the
reconstruction of national identity during the post-Soviet period, the formation of new literary
directions, and issues of cultural transformation. Additionally, Mark Bassin has studied national
identity and geopolitical issues in post-Soviet Russia. His book “Soviet and Post-Soviet Identities»
(2012) is considered one of the key studies on this topic.

In the context of Central Asian literature during the independence period, notable studies
include those by French historian Marléne Laruelle, Russian scholar Adelaida Shaginyan, and
American researcher Edward Allworth. These scholars have explored postcolonial aspects of
Central Asian literature, issues of national consciousness and cultural transformation in
independence-era literature, the region's literary development, and the formation of national
identities. Their work also addresses topics such as state-building in Central Asia and Russia's
development in the Arctic regions.

English scholar Laura Adams has extensively examined the literature and culture of Central
Asian peoples. In her article «Invention, Institutionalization and Renewal in Uzbekistan's National
Culture» (1999), she studies the role of the Soviet legacy in shaping Uzbekistan's national culture
and the cultural renewal of the independence period. She also analyzes the impact of cultural
institutions on forming national identity. In her 2009 study «Mass Spectacle and Styles of
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Governmentality in Kazakhstan and Uzbekistan», co-authored with Assel Rustemova, Adams
compares the styles of governance in Kazakhstan and Uzbekistan, focusing on how they are
reflected in cultural events. The authors examine the role of state celebrations and cultural activities
in strengthening political legitimacy.

Despite these significant contributions, foreign scholars often analyze the theme of
independence in the literature of the CIS countries within a general context. Meanwhile, local
researchers have also made noteworthy contributions. For instance, the anthology «Modern
Literature of the CIS Countries: Prose» (2022), published in Russian, compiles works related to the
literature of the independence period. Similarly, Volume 10 of the ten-volume «History of Kazakh
Literature» is dedicated to the independence era, featuring studies on the literature of Kazakhstan’s
ethnic communities, international connections in Kazakh literature during this period, chronicles of
literary life, and bibliographic references.

While the aforementioned foreign and domestic studies provide overviews and general
conclusions about the theme of independence in the literature of the post-Soviet era, they often lack
detailed comparative analyses or discussions of the unique characteristics of each nation's literature.
This highlights a gap in the comprehensive comparative study of the subject.

Discussion

The theme of independence holds a special place in the poetry of Turkic peoples. This topic is
closely intertwined with the historical fate of the Turkic nations, their national liberation
movements during the colonial period, and their struggle to achieve independence. Literary scholars
and researchers have analyzed the spirit of freedom, the aspiration for independence, and the
formation of national consciousness in Turkic poetry from various perspectives.

The study of the independence theme in the poetry of Turkic peoples is primarily connected
with the historical context. Literary scholars analyze works that depict the struggle for
independence by linking them to historical events. For instance, Shynar Burkitbayeva's dissertation,
"The Poetry of Turkic Peoples in Independent Kazakhstan: Historical Cognition and National
Identity,” explores the issues of independence and national identity in the works of Ahiska Turks,
Uzbek, Uyghur, and Tatar poets. The researcher highlights the contribution of these poets to the
elevation of national consciousness among Turkic peoples through their literary creations.

In her work "The Ancient Turkic Motifs in Kazakh Poetry and Teaching Principles,” Zhanat
Aliyeva analyzes the artistic features of the independence theme in Kazakh poetry and its
connection with ancient Turkic motifs. The author reveals how the idea of independence is reflected
in literature through the works of Kazakh poets, emphasizing its role in shaping national identity.

Researchers also explore the impact of the independence theme in Turkic poetry on national
unity and cohesion. For example, scholars examining the works of Tatar poet Gabdulla Tukay
demonstrate how his poetry embodies the ideas of fraternity and unity among Turkic peoples. In
this regard, E. Konyratbayev's work "National Consciousness and the Theme of Independence in
Turkic Poetry" provides an in-depth analysis of the spirit of unity and freedom in the works of
Turkic poets.

Moreover, in Orazkul Sultangaliyeva's study "The National Idea in Kazakh Poetry of the
Post-Independence Period,"” the formation and development of the national idea in Kazakh poetry
after gaining independence are considered. Sultangaliyeva examines the historical and cultural
significance of national spirit, freedom, and sovereignty as portrayed in contemporary Kazakh
poetry. The author also explores the influence of post-independence poetry on social and spiritual
transformations within society.

The studies show that while the theme of independence in the poetry of individual Turkic
nations has been examined, comparative studies of this common theme across Turkic poetry are
scarce. This observation underscores the relevance of the information presented in this article and
highlights the need for further research in this area.
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The study of the independence theme in the poetry of Turkic peoples is based on several
scientific methods and approaches:

Historical-Typological Method:Researchers analyze the theme of independence in Turkic
poetry in relation to historical events. For example, they connect patriotic poems and liberation
songs of Turkic peoples with the collapse of the Soviet Union.

Comparative Literature Method: This approach enables scholars to compare the independence
theme in the literature of Turkic peoples, identifying their common ideas and motifs. For instance,
similarities and differences in the idea of freedom in Kazakh, Kyrgyz, and Uzbek poetry are
explored.

Textual Analysis: By conducting an in-depth analysis of literary texts, researchers determine
poets' perspectives on independence and identify the artistic tools they use. This method reveals the
hidden meanings of symbols and metaphors in their poetry.

The theme of independence in the poetry of Turkic peoples is not only a subject of literary
studies but also an important research object in historical, cultural, and political sciences. Through
their works, Turkic poets not only convey their people's aspiration for freedom and the dream of
independence but also instill the value of independence in future generations. Researchers analyze
the independence theme within its historical context and through artistic interpretations, thus
determining its place in the spiritual heritage of Turkic peoples.

The relevance of this topic continues to grow today, as the idea of independence remains one
of the key factors shaping the future of any nation.

Results of research

From the establishment of the Turkic states, the struggle for freedom has never ceased.
Starting with leaders such as Kiiltegin and Bilge Khan, who tirelessly fought for their people’s
welfare and independence, the concept of sovereignty remains sacred to this day. This perspective is
prevalent not only in Kazakh literature but also in the literature of neighboring Kyrgyzstan,
Uzbekistan, and Turkey.

In the 21st century, Kyrgyz literature continues the traditions of great writers like Chingiz
Aitmatov, reflecting on the new realities of an independent state. Modern Kyrgyz writers often
approach the theme of independence through the lens of national identity and contemporary issues
such as migration, corruption, and social injustice.

For instance, young Kyrgyz writers Tynchtykbek Kasymbekov and Bakytbek Kadyrov
explore the themes of individual independence and the struggle for freedom under societal pressures
in their works. They emphasize that independence is not merely political liberation from external
forces but also an internal emancipation from societal and cultural stereotypes. Their characters
grapple with choices between tradition and modernity, highlighting the importance of finding a
unique path in the post-Soviet space.

A notable example of the theme of independence in Kyrgyz poetry is the work of
contemporary poet Akbar Ryskulov. His poems convey pride in Kyrgyzstan’s independence and
explore the role of individuals living in a sovereign state.

Aszammuixk apmarobl, azannsl?

OpKkunoux 6yrymmati KOKmMe KaliebiColH,
Ke anaxanoa xapmanwin kanb6aowiyowl?
Koisnoap outiux, 6upox sxconeo mywmy,
Koipevizvim, spkun, cen kaida bapammuoly?

Is freedom a dream, or suffering?
Freedom, are you floating in the skies like a cloud,
Or have you slipped through the grasp of hands unfulfilled?
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Dreams soared high, yet found their paths,

My free Kyrgyz, where are you heading? (Ryskulov, 2017).

In these lines, Ryskulov raises questions about the true meaning of independence and the
price a people must be willing to pay for their freedom.

One of the prominent representatives of 21st-century Kyrgyz poetry, Alikul Osmonov, is
among Kyrgyzstan's most renowned poets. His works are dedicated to the themes of freedom and
independence, vividly reflecting the deep connection between Kyrgyzstan's natural landscapes and
its pursuit of sovereignty. Osmonov portrays independence as one of the most essential qualities of
humanity.

OPKUH AHCYPOK, IPKUH HCEPUM, O3YMOYKY,

Kox acman, kex moonop, ken oa e3yoy30yKy.
A3ammuiK akvllikam, H#COoaym anu y3ax,

Onumoe dIpKUHOUK HCAPKbIPAn mypCcyH myoOoayKKe.

Free heart, free land, all are ours,

The blue sky, the blue mountains, and the lake are ours.

Freedom is justice, though my path is still long,

May freedom forever shine brightly for my people (Osmonov, 2000).

In this poem, Osmonov celebrates the nature and freedom of Kyrgyzstan, portraying
independence as an eternal value cherished by its people.

Contemporary Uzbek literature actively explores the concept of independence, emphasizing
cultural heritage and linguistic identity. Following Uzbekistan's independence, the country faced
challenges related to the restoration and preservation of the Uzbek language, literature, and culture.
The works of writers such as Erkin Azam and Khurshid Davron reflect themes of national revival
and the shedding of Soviet-era legacies.

Erkin Azam often addresses issues of culture and personal freedom in the era of globalization.
His works are filled with reflections on the fate of individuals standing at the crossroads of national
identity and global processes. 21st-century Uzbek literature seeks to strike a balance between
traditional values and new trends, a theme particularly evident in the poetry and prose of
contemporary authors.

The poems of Uzbek poets about independence frequently delve into cultural and historical
dimensions. Renowned Uzbek poet Abdulla Oripov, who depicted the Uzbek people's aspiration for
independence, called for the nation's spiritual sovereignty in his works.

Vaumnune 373 ynkam, 3 munum 6op,
Xap 6up cyzoan Kyeeam o1aman MeH.
Hcmuxnon menune ounnapumoa,
V30K amac, 6anku xo3upeu meH.

| have my own land, my own language,

| draw strength from every word | utter.
Independence resides in my heart,

It is not distant but a part of me today (Oripov, 2020).

In these lines, the poet expresses profound respect for the national language, culture, and
independence, highlighting independence as a fundamental element of human life.
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Muhammad Yusuf holds a distinctive place in contemporary Uzbek poetry. His works vividly
express a longing for national identity and spiritual independence, advocating for the preservation
of his people's cultural and spiritual values:

Otinan, Y36exucmon, cen VeNOHUHE,
Ly ynkanune 2eacuoup ceH.
Kyxcuneoa 6op opm kaopusmaapu,
Hcmuxnon cenune wapaguneoup, cen.

Think, Uzbekistan, you are the son of your land,

You are the true owner of this country.

Within your breast lie the nation’s values,
Independence is your honor, your pride (Yusuf, 2019).

In this poem, Yusuf glorifies his country's independence, emphasizing its significance and
portraying the duty of every individual to protect their homeland.

Abdurakhmon Pulatov, another Uzbek poet, celebrates national identity and cultural
independence in his works. His poetry highlights the necessity of safeguarding cultural and spiritual
values as a path to achieving and maintaining independence:

Awina, y3umuune 602um, Y3uMHUHE IOPMUM,
MeHn cen bunan bupeam, cenu Epumaman.
Hcmuxnon cenoa — b6yncun abaoutl,

Men 6y 6amannu xumos KUiama.

Flourish, my own garden, my own land,

I am with you, I will illuminate you.
Independence lies within you — may it be eternal,
| will defend this homeland.

In this poem, the poet describes his deep connection with his homeland and his obligation to
protect its independence, underscoring the unity between personal and national identity.

Upon closer observation, the concept of independence in Kyrgyz and Uzbek poetry is deeply
rooted, expressing a profound sense of ownership over one's language, homeland, mountains,
stones, and even the skies, all thanks to independence. Moreover, these works convey immense
hope and confidence in the future of their sovereign nations. These sentiments resonate with the
ideas expressed in Kazakh poet Temirkhan Medetbek's poem "Touelsizbin" (I Am Independent):

...Kapcuvl kapan kaman mvinay 3amanza,
aunanoviy 6i3 Kaumnac, Kaucap Kamanea.
Anovl Oy2in mayencizoik may, macuvim,
OpMaH,

KoM,

oanam mener oanam oa!

Kanvim menin,

KAHbIM MEHIH MaYecis3.

Apvim meniy,

JACapbIM MEHIH MIYeCI3.

3aywvim meniy,

bazvim MeHiy mayecis.
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OHIM MeHiH,

O2HIM MeHIH MIYeCis.

Taoyencizoin —

o3iMme 63iM KYOauMbiH.

Taoyencizoin —

HYPbl-CbIHObI KYH, AtiObIH.

Kynacam oa emin-epkin KynaiimulH,
Kvlnacam 0a emin-epKin HCoLIAUMBIH.

...Facing this harsh and stern era,

We have become an unyielding, steadfast fortress.
Today, my mountains, stones, forests,

Lakes, steppes, and even my child are independent!
My soul,

My blood is independent.

My honor,

My love is independent.

My law,

My fortune is independent.

My song,

My grain is independent.

| am independent —

A god unto myself.

| am independent —

The light of the sun and moon.

If 1 fall, I fall freely.

If I cry, I cry freely (Medetbek, 2011).

This poem encapsulates a powerful declaration of independence, portraying it not only as
political freedom but as a deeply personal and existential state. Medetbek's words emphasize the
liberty to experience life fully, unrestrained by external forces, reflecting the universal ideals shared
across Turkic poetry.

In Turkey, the concept of independence is closely tied to historical processes such as the
dissolution of the Ottoman Empire and the establishment of the Republic of Turkey. 21st-century
Turkish literature combines deep respect for the past with a critical perspective on contemporary
political and social realities. Writers such as Orhan Pamuk, Elif Shafak, and Ahmet Hamdi
Tanpinar address issues of personal and political freedom, identity, and the modernization of the
nation.

Nobel laureate Orhan Pamuk often explores themes of cultural conflict between East and
West, identity crises, and Turkey's place in the modern world. His works delve into how historical
traumas and the ideals of independence shape contemporary Turkish society. Similarly, Elif Shafak
focuses on questions of women's rights, religion, and the role of the state, examining how these
issues influence personal and societal independence.

When discussing independence in Turkish literature, special mention must be made of
Mehmet Akif Ersoy’s "Istiklal Mars1" (The Independence Anthem), which has become a symbol of
Turkey's struggle for sovereignty:

Korkma, sénmez bu safaklarda yiizen al sancak;
Sénmeden yurdumun Ustlinde tuten en son ocak.
O benim milletimin yildizidir, parlayacak;
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O benimdir, o benim milletimindir ancak!

Fear not, the crimson flag, waving in these dawns, shall not fade,
As long as the last hearth that burns on my nation’s land exists.
It is the star of my nation, it will shine;

It is mine, it belongs solely to my nation! (Ersoy, 1911).

These lines vividly express the Turkish people's willpower and pride in their independence,
highlighting the significance of the struggle for freedom and sovereignty. The anthem serves as a
timeless reminder of the sacrifices made for Turkey's independence and the enduring spirit of its
people.

Another renowned poet who wrote about the theme of independence in Turkish poetry is
Nazim Hikmet. While much of his work is dedicated to the international struggle for freedom and
justice, he also wrote extensively about Turkey's national independence.

Hurriyet, ekmek gibi aziz,

Bir toprak gibi yakin bana.
Bagimsizlik tiirkiisti,

Bir daha hi¢c susmasin halkimda.

Freedom, sacred like bread,

So close to me, like the land itself.

The song of independence,

May it never be silenced in my people (Hikmet, 1970).

In these lines, Hikmet glorifies independence as something sacred, describing it as close and
dear as bread or one’s homeland. He emphasizes that independence is an inseparable part of human
life, portraying it as essential and eternal.

Ece Ayhan, a contemporary Turkish poet, is well-known for his works exploring themes of
independence and political freedom. In his poetry, independence is depicted as a complex
phenomenon, emphasizing the great effort required to achieve and maintain it:

Bagimsizlik zor bir is,
Kan ve terle yogrulmus,
Ama asil zor olan,

Onu ellerinde tutmaktir.

Independence is a hard task,

Forged with blood and sweat,

But the hardest part,

Is holding on to it in your hands (Ayhan, 1982).

In these lines, Ayhan conveys the idea that while gaining independence is challenging,
preserving it is an even greater challenge.

The concept of independence in the poetry of Kyrgyzstan, Uzbekistan, and Turkey is
expressed in various forms, ranging from political freedom to personal and spiritual independence.
Each poet, drawing inspiration from their nation’s unique historical and cultural contexts,
underscores the profound importance of freedom.

The pursuit of independence has held a significant place in the history of the Kazakh people.
From the establishment of the Kazakh Khanate to the period of subjugation under the Russian
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Empire, Kazakh warriors and poets celebrated the struggle for freedom and called for
independence. In the 19th century, poets such as Makhambet Otemisuly and Sherniyaz
Zharilgassuly vividly depicted the national liberation uprisings against colonial oppression. Their
poetry inspired the spirit of the warriors and glorified their heroism in the fight for freedom.

Makhambet Otemisuly's poetry is particularly remarkable. His works conveyed the people's
dreams of freedom and their determination to struggle:

Epeyin amka ep carmaii,
Eceyni natiza xonea anmaii,
Enxy-enxy orcep wanmail,
Konwip canxvin mocke anmat,
Epnepoin ici 6imep me?

Without mounting a rebellious steed,

Without gripping a sharp spear,

Without traversing endless lands,

Without resting on a cool slope,

Will the deeds of men ever end? (Otemisuly, 2002).

In these lines, Makhambet calls for a struggle for independence, urging the people to be
courageous. His poetry clearly reflects the desire for political freedom and liberation.

Even during the Soviet period, the idea of independence found indirect expression in Kazakh
literature. While it was difficult to directly discuss independence, writers and poets promoted the
idea of freedom by preserving national identity and cultural heritage. Works from this era
highlighted Kazakh national characteristics and traditions, demonstrating the people's spiritual
independence through the celebration of their unique cultural legacy.

After Kazakhstan gained independence in 1991, the theme of independence took on new
momentum in Kazakh literature. Independence was not just a political concept; it marked a period
of rediscovery for the Kazakh people. During this time, literature focused on reevaluating national
history, celebrating the attainment of freedom, and expressing hope for a brighter future.

One of the prominent poets of the post-independence era, Olzhas Suleimenov, explored
themes of national consciousness and the idea of independence in his works. Despite the ideological
constraints of the Soviet era, he sought to reflect the history, culture, and future of his people. His
seminal work "Az i Ya" emphasizes the importance of national consciousness in understanding
Kazakh history and delves into the spiritual foundations of national independence:

Tayencizoix — cenin epKiy,

O3 MmazovIpbiHObL 631K AHCA3AD HCOIILIH.
Ocwbl oconoa epkiHOiKKe YMMbLIbiN,
Xangvly yuwin scaya Kynoi 6acmaicoly.

Independence is your freedom,

The path where you write your own destiny.

Striving for freedom on this journey,

You bring a new day for your people (Suleimenov, 1975:43).

These lines symbolize deep respect and trust in the concept of independence in contemporary

Kazakh poetry. By depicting the path filled with responsibility for the nation's future, writers and
poets highlight the complexity and significance of building a new, independent state.
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Contemporary Kazakh literature continues to develop the ideas of independence, with young
poets and writers exploring the theme from new perspectives and emphasizing the importance of
national sovereignty in the era of globalization. In literature, issues of cultural and spiritual
independence are raised alongside political sovereignty, reflecting the multifaceted nature of
independence.

As literature is one of the most powerful tools of education, incorporating works by poets and
writers who have addressed this theme into the curriculum can significantly shape students'
understanding of independence. By presenting such works to schoolchildren, a proper
comprehension of the concept of independence can be instilled. Even during times when the nation
lacked sovereignty, efforts to expand education persisted despite political obstacles and outdated
attitudes. As noted by Ye Turgynov:

"Even when the nation had not yet achieved independence, concepts such as ‘school' and
‘class’ began to take shape, accompanied by the development of textbooks and teaching methods.
However, political changes and old attitudes hindered the progress of education. Despite these
challenges, the arduous struggle of educators never ceased, and the spirit of those who dreamed of
literacy and education for their country remained undiminished” (Turgynov, 2024: 114-123).

Magzhan Zhumabayev, a prominent figure of the Alash movement, stressed the importance of
proper education in his work Pedagogy:

"The educator must exert great effort to teach the child to think correctly. If the teacher does
not guide the child's thought process, the child will develop misconceptions, form erroneous
judgments, and learn to draw false conclusions. Such a child will grow into a narrow-minded,
superstitious, and gullible person™ (Zhumabayev, 2024: 29).

The educator Zhumabayev refers to is the teacher. To provide proper education, a teacher
must have a strong tool—the material. Thus, every teacher must know what to teach and how to
teach it to achieve meaningful results. By equipping students with the right literary and pedagogical
resources, the ideals of independence and cultural heritage can be effectively conveyed.

Conclusion

In conclusion, the literature of Kazakhstan, Kyrgyzstan, Uzbekistan, and Turkey in the 21st
century continues to develop amid the challenges posed by globalization, renewal, and cultural self-
determination. In the works of contemporary authors from these nations, the concept of
independence has expanded and deepened, encompassing not only political sovereignty but also
personal freedom, cultural identity, and social justice. Independence in their literature is a complex
and multifaceted concept that reflects humanity's enduring aspiration for freedom in all its
manifestations.

Kazakh literature has explored and conveyed the theme of independence across generations,
deeply analyzing it in every era. Historically, this theme has been addressed from political, spiritual,
and cultural perspectives. In the modern context, independence is not only a triumph of the past but
also a symbol of hope for the future and a continuous struggle to preserve national identity. The
concept of independence in Kazakh literature remains a fundamental factor in shaping the spirit,
freedom, and future of the people.
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TYPKI XAJIBIKTAPBIHBIH XXI FACBIP ITIO33UACBIHAATI'BI TOYEJICI3AIK
TAKBIPBIBBIHA CAJIBICTBIPMAJIbI TAJIIAY
(KA3AK, KbIPI'bI3, O3BEK, TYPIK OJIEBUETTEPI BOUDBIHIIIA)

Anoamna. Faneim A. BalTypchIHYJIBI aTall KOPCETKEH KOPHEK OHEpJEpIHIH INIHAET1 €H
03bIFbI — co3 eHepl. Cebedi co3 apKbUIBI CYpeTTi JIe, COYJETTI A€, My3bIKaHbI J1a CUIaTTan Oepyre
6osanel. Ce3 eHEpIHIH IMIHAC TYPKI XaJIbIKTapPhIHBIH JKaHBIHA JKAKbIH KaHp — mo33us. COHAay KeHe
TYPKUTIK Joyip/ieH OacTamn-ak Mmod33us XalIbIKIIEH Oipre »acachI KeJIe/Il.

byn Makanaga TYpki MO?3USCBIHIAFBI TOYENCI3/IIK TaKbIPHIOBIHBIH KOPKEMIIK JKOHE TapUXH
aCTeKTUIepl KapacThIpbUIaJbl. ABTOpIAp TYPKI XaJbIKTapbIHBIH o1€0M MYpachblHAA TOYeNICi3/IKKe
JIeTeH YMTBUIBICTBIH KOpiHiC TaOybIH, OHBIH YJITTHIK CaHa-ce3IM MEH PyXaHH KYHIBUIBIKTap/Ibl
KaJIBIITACTRIPYIAFbl POJIIH TalAalabl. 3epTTeye Ka3ak, KbIPFbI3, 630€K JKoHE TYPIK MOAI3USACHIHIA
TOYENCI3IK UCSCHIHBIH OeiHeNeHyl CalbICThIpMANIbl TYPAE TaJJaHBIN, LIbIFapMalapIarbl OpTaK
MOTHBTEP MEH TaKbIPBINTHIK €PEKIIETIKTepre Ha3ap ayaapbliaibl.

ABTOpNap TOYeNCI3AIK YFBIMBIHBIH OPTYPIi TapUXU >KOHE MOJEHM KOHTEKCTTepie Kajaii
OeliHeNIeHTeHiH, OHBIH YITTHIK MOA33USIaFbl CUMBOJHUKAIBIK MOHIH amlblll KepceTeni. Makanaaa
Oenrini akplHgap — Myxrtap [llaxanos, IlbemaFbeic AliTmMaToB, Hasbim Xukmer xoHe e3re Jie
aBTOPJAP/IBIH HIBIFApMaapblHa CYHEHIMN, TOYEJCI3IIK UIACSIChIHBIH MOITUKAJBIK KYpalIap apKbLIbI
Kamnail sxkeTki3iireHi Tanaanansl. COHbIMEH KaTap, 3epTTey TYPKi XalbIKTapbIHBIH OPTaK MOJICHHUETI
MEH pyXaHH MYpachlHa HETI3JIENTeH TOYEICI3/IIK HAC0TOTHACHIH YChIHA OTBIPBII, OYJ1 TaKbIPBIITHIH
Ka3ipri 91e0MeTTeri ©3eKTUTIrH aTaml oTe/Il.

3epTTey TYpPKI XaJBIKTApbIHBIH O/eOMeTi MEH MOACHMETIH 3epTTeyIliiepre, COHIaii-ak
VITTBIK OOJMBIC TIE€H TAapUXH KaJ TaKbIPbIObIHA KBI3BIFYIIBUIBIK TaHBITATBIH OKBIPMaHAApFa
apHanFaH. Makana YITTBIK PYXThIH MO33UsIarbl OCHHECIH TepeHIPEeK TYCIHYre >KOHE TOYENCI3MiK
UJICSICBIHBIH KOPKEM 9JIcOMEeTTer OpHBI Typalibl )KaHaIlla KO3Kapac YChIHAIBI.
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Anevic: Makana JKTH AP19176992 «XXI racelpmarbl Ka3ak ofeOHMETIH MEKTell
OKYIIBbIJIApbIHA OKBITY oficTemeci (AOaii MekrTenTepi jkemici OOWBIHINA)» FBUIBIMUA KOOACHIH
OpBIHJAY AACHIH/A JKA3bLIFaH.

Kinm ce30ep: no33us, XXI racelp o1eOHeTI, IBIFBIC 9eOUETI, TOYENCI3IIK, 6JCH KYPbUIBIMBEIL.
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CPABHUTEJbHBINA AHAJIN3 TEMbI HE3ABUCUMOCTH B I1033UHA
TIOPKCKHX HAPOJOB XXI BEKA (HA MATEPHAJIE KA3AXCKOM, KHPTU3CKOM,
Y3BEKCKOU U TYPEILIKOU JIMTEPATYPbI)

Aunomayua. Yuéubli A. DBalWTypChIHOB OTME€UYall, YTO CaMbIM  BBIJIAIOLIIAMCS
M300pa3uTeIbHBIM HCKYCCTBOM SIBIISIETCSI UCKYCCTBO ClIOBa. Beb uepe3 coBO MOYKHO ONMMCATh Kak
KapTUHY, TaK M apXUTEKTypy WU MY3bIKy. Cpenu >KaHpOB HCKYCCTBA CJIOBa MO33MsSl 3aHUMAET
0co00e MecTo B Jyllle TIOPKCKUX Hapo10B. C IpeBHETIOPKCKOM 3MOXHU M0A3US HEPA3PHIBHO CBSI3aHA
C HapOJIHOM >KU3HBIO.

B nanHOI craThe paccMaTpUBAIOTCS XYJI0’KECTBEHHbIE M HCTOPUYECKHE AaCMEKThl TEMbI
HE3aBHCHUMOCTH B TIOPKCKOW MO33UH. ABTOPBI aHAJIM3HUPYIOT, KaK CTpEeMJICHHE K HE3aBUCHUMOCTHU
OTpaXX€HO B JIMTEPATYpHOM HACJEIWU TIOPKCKUX HApOJIOB M KakoBa €ro pojb B (OPMHUPOBAHUU
HAI[MOHAJILHOTO CaMOCO3HAaHUSI W JIyXOBHBIX IIeHHOCTeH. B wuccienoBaHuM MpoBOAUTCS
CPaBHHUTEIBHBIA aHAN3 OTOOpaKeHHS HAECU HE3aBUCUMOCTH B IMO33UHM Ka3aXCKUX, KHUPTHU3CKUX,
y30€KCKUX M TYPEUKHUX aBTOpPOB, AKIEHTUPYS BHUMaHUE Ha OOUIMX MOTHBAX M TEMaTHYECKHX
O0COOCHHOCTSIX MTPOU3BEACHUN.

ABTOpBI  pacKpbIBalOT, KaK IMOHSITHE HE3aBUCUMOCTU TMPEACTABICHO B Pa3JIMYHBIX
HUCTOPUYECKUX U KYIbTYPHBIX KOHTEKCTaX, M MOAYEPKUBAIOT €r0 CHMBOJMYECKOE 3HAYCHUE B
HalMOHANBHOW mMo33uu. Ha mnpumepe mnpousBeneHUN HU3BECTHBIX MO3TOB, TaKMX Kak Myxrtap
[[MaxanoB, Yunarusz AirmatoB, HaseiM XWUKMET M ApPYrux, UCCIEAYETCS, KaKUM 00pa3oM wujes
HE3aBHCHMOCTH IIepeljaHa uepe3 IOATHYECKHE CpeacTBa. Takke B CTaTbe MOAUEPKUBACTCS
aKTyaJlbHOCTh JAaHHOW TEMbl B COBPEMEHHOW JIUTEpaType 4epe3 IMpelCTaBICHUE HICOJOTHI
HE3aBHCHUMOCTH, OCHOBAaHHOM Ha 00I1Iel KyJabType U JyXOBHOM HACIEAUU TIOPKCKUX HApPOIOB.

JlanHO€ ucclieJoBaHKUE MPEAHA3HAUCHO JUTSl U3YYAIOIIUX JIUTEPATYPY U KYJIbTYPY TIOPKCKUX
HapOJIOB, a TaKXe JJISl YATATEeNel, HHTEPECYIOIUXCS BONPOCAMU HAIMOHATIBLHONW HUICHTUYHOCTU U
ucropuyeckoil mamsti. CTaThs O3BOJIAET IIy0XkKe MOHATh 00pa3 HAIIMOHAIBHOTO JIyXa B MO33UU U
npeyiaraeT HOBBIN B3IV HA MECTO HJIeH HE3aBUCUMOCTH B XYI0>KECTBEHHOM JTUTEpaType.

bnazooapuocms: JlanHasi cTaThs MOATOTOBJIEHA B paMKax BBIMOJHEHHS HAyYHOTO MPOEKTa
HNPH AP19176992 «Meton npenonoBanus ka3axckoil ymreparypbl XXI Beka mkonsHukaMm (Ilo
CEeTH IIKOJI AGast)».

Knrouesvie cnosa: norsus, nurepatypa XXI Beka, BOCTOUHAs JUTEpaTypa, HE3aBUCUMOCTD,
CTPYKTypa CTHUXa.
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