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Abstract. As a literary creation method, reminiscence is often encountered in Chinese and
foreign literary works. In the West, there is the theory of "poetic reminiscence", however, the
theoretical construction of Chinese reminiscence poetics has not been formed yet. The reason is that
the current academic world does not treat reminiscence poetry as a type of poetry. As a matter of
fact, Chinese recall poetry has always existed, and it has been spbud since the time of “The Book of
Songs”. However, it was not until the Two Jin Dynasties that really formed the poems with the
theme of reminiscence. In the Tang and Song dynasties, it was further expanded, which was
reflected in the breakthrough of the reminiscence mode of the past and present, and appearance of
the emergence of poems with whole reminiscence, at the same time, the suppoter of it expand itself
from the poet to the “Ci.”’In the modern period of Ming and Qing Dynasties, the emotional
expression of reminiscence poetry has changed from sadness to broadness, which has continued to
the present and contemporary times, only the traditional contrast mode of past and present has been
replaced by narrative reminiscence. Based on the evolution of Chinese reminiscence poetry and the
theory of western reminiscence poetics, it can be seen that the reminiscence poetry starts from a real
thing we have seen, which gives rise to the reminiscence, then the poet expresses emotions in the
traditional mode of past and present, joy and sorrow. Besides, there are also reminiscences of the
whole content, mainly with image and narrative recall.

Keywords: Chinese Reminiscence Poetry; Evolution in Ancient and Modern Times; Past and
Present; Joy and sorrow.

Introduction

“Reminiscence” is a common subject in Chinese and other countries’ literature. There is a
relatively systematic theory about reminiscence literature in Western countries, as in China, using
of reminiscence is a method of creation or a lyrical way, without a theoretical summary of it.
Therefore, in chinese academic world, there are often the study of chinese litterature with the use of
western reminiscence theory, and also the study of chinese ancient poetry and modern and
contemporary novel. However, the evolution of Chinese reminiscence poem in ancient and modern
times, has no systematic document arrangement, which is exactly the fondation of summary in
aesthetics theory of Chinese reminiscence literature.

Materials and research methods

Article uses materials from ancient and modern Chinese poetry collections, literary works,
historical documents, and critical analyses.

For a study on the evolution of Chinese reminiscence poetry, following research methods
were used:

1. Literature Review: A comprehensive review of scholarly articles, books, and related
literature on the topic to provide a theoretical framework and contextual understanding.

2. Textual Analysis: In-depth examination of selected poems, focusing on themes, language,
structure, imagery, and historical context.

3. Comparative Analysis: Comparison of ancient and modern Chinese reminiscence poetry,
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highlighting similarities, differences, and changes over time.
4. Historical Research: Investigation of historical events, cultural shifts, and societal
influences that may have impacted the evolution of Chinese reminiscence poetry.

Analysis

1.The conception and the category of the reminiscence poetry

There are ancient memorizing poetry/historical poetry/mourning poetry for the death, which
are famous and common in Chinese traditional poem theme and which put the reminiscence as an
important psychological process in the literary creation. So could these all be seen as the
reminiscence poetry? Does the reminiscence exist as a type of poetry? The theorist of
philosophy/asthetics and psychology in Western country have described the “reminiscence”, which
means “the reminiscence” itself has a conception. In many theoretical interpretation, the most
relevant expression of poetic study is the one of the opinion of Heidegger:

Reminiscing, this charming girl of heaven and earth, the bride of Zeus, became the mother of
nine Muses after Nine Nights. Drama, music, dance, poetry are all conceived by the goddess of
reminiscence. Obviously, this is by no means the psychologically proven ability to hold the past
firmly in the surface. Reminiscence is to look back and to think about things that have been thought
about. But as the mother of the muse, "reminiscence™ is not just thinking about anything that can be
thought, but the aggregation of thinking of that which everywhere demands first thinking......

So, is the Chinese epic of historical nostalgia a poetry of reminiscence according to
Heidegger's theory? The analysis is as followed: what evokes the nostalgia of history is precisely
"what is present and what is already present”. But this is only a common method used in literary
creation named synecdoche, that is, from parts to the whole. This part can be a monument, and then
the historical whole is conceived from the monument. So purely from Heidegger's theory, the epic
of nostalgia belongs to the reminiscence poetry. Even so, the problem is often not so simple,
because there are many theories of Western reminiscence poetry, examining them with other
theories leads to different conclusions.

The German Receptional Aesthete Jaus said: "Reminiscence refers to the connotation of an
experience, which requires something that has already been seen, and a distance that has been
experienced between the initial but lost perception and the subsequent re-recognition.” If, from the
point of view of accepting aesthetics, what evokes reminiscence must be "something that has
already been seen”, then the epic of nostalgia is naturally excluded from the scope of reminiscence
poetry. Result from the thing that triggers the history of nostalgia is obviously not something that
the poet has already seen, and it has exactly not been seen, it is even less likely to have "lost
perception” of the thing.

In this way, is China's mourning poetry a reminiscence poetry? Zhou Mingchu said:
"'Mourning the death' is not a specific term for mourning a wife, it can be used for both mourning a
wife and a husband. Of course, this does not mean that we can expand infinitely and call the
mourning of the dead 'mourning’. 'Mourning' should still have a specific meaning, referring to the
mutual mourning between husband and wife. Therefore, only poetry (Ci ) in which the husband
mourns his wife or the wife mourns the husband can we call it ‘'mourning poems'.

There is a famous mourning poem of Su Shi: "A Dream, to the Tune of Chiangch'entse™ (Ten
years have we been parted:The living and the dead) and Pan Yue’s mourning poem. The first part of
this Ci was first written from "feel the present”,"There is no place to talk about desolation in a
lonely grave for thousands of miles"”, which also expresses the poet's feeling of loneliness at that
time, which gave rise to a series of imaginations such as "Even if we meet each other, we should not
know each other", especially the second part "Dreaming at night and suddenly returning to the
Native", this is to write mourning in the way of remembering dreams, and it is also not a
reminiscence. Therefore, the content of Chinese mourning poems is essentially imagination rather
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than reminiscence. The reason for this phenomenon is that it is the loneliness at that time that
arouses the poet's emotion, but we tend to mistake that the husband's dead wife or wife’s dead
husband give rise to the poet's memories. It is no longer a real thing, but the western poetics of
reminiscence emphasizes that material objects cause memories, which is the theoretical root of the
reason why mourning poems cannot be regarded as reminiscence poems.

All the poems related to reminiscence, such as remembering dreams, reminiscing about
ancient times, chanting history, and mourning the death, are all excluded from the scope of
reminiscence poetry. What is the theoretical connotation of reminiscence poetry itself?

Stephen Owen, a sinologist who studies classical Chinese literature, as a Western scholar,
whose views are consistent with the Western view of the aesthetics of reminiscence. The first is that
what gives rise to the reminiscence must be a real thing. At the same time, we should also realize
that this real thing itself must have the essence of "what is present and what is already present”, "the
past of the already present”; Secondly, the object of this past must be the poet's "already seen
things", the so-called monument, which can make people recall the past, think of its original
complete scene, and at the same time is often obscured throughout the poem. One of the two criteria
is indispensable, thus we can determine whether a poem is a reminiscence poem. Of course, the
connotation and characteristics of Chinese reminiscence poetry are naturally not summarized by the
above two articles, which requires us to summarize the aesthetic connotation of Chinese
reminiscence poetry from its ancient and modern evolution.

2.0verview of the development of reminiscence poetry in ancient times

2.1 Pre-Qin, Han and Wei dynasty: the germination of reminiscence poetry

In the early stage of Chinese poetry, reminiscence was not the main artistic expression.
Reminiscent verse established the two main patterns of later reminiscent poetry: the contrast of
scenes from the past to the present and from the past to the present.

This contrast between the past and the present, and between happiness and sorrow, should be
the genetic basis for the creation of Chinese memoir poetry, and its origin should be from the Book
of Songs. But from the pre-Qin dynasty to the two Han dynasties, the reminiscence poem was not
formed. None of the Feng Ya Song in the "Book of Songs" is dedicated to writing memories, the
two Han Lefu poems reflect real life, and the Han Dynasty literati five-word poems express the
sorrow of no-achievement in life. This is precisely where Western Sinologists criticize Chinese
memoir literature, as Spethen Owen says: "Perhaps the most common, yet most tedious, practice is
to use the past as a 'reference' for today. The great historian Sima Qian of the Han Dynasty was
adept at this ...... is nothing more than utilitarianism in the guise of history: the so-called past is
merely a pile of examples, collected together so that the reader can draw inspiration from them and
figure out what is most beneficial to do today.” Obviously, this kind of reminiscence does not
continue the tradition of "the past is my past”, mainly because it does not have an aesthetic
aftertaste and is not literary enough.

2.2 Two Jins: The formation of reminiscence poetry

The formative period of Chinese reminiscence poetry was Two Jin Dynasty, because poetry
with the theme of reminiscence appeared at this time, such as “cherish and remember you written
by the famous writer Fu Xuan (217-278) of the western Jin Dynasty:

I cherish the time we spend together and not be apart, and now you and | are broke totally like
the rain and cloud disappear. In the past, you and | were at peace and know each other, and now you
and | are like the fallen leaves. In the past,you and | have no debt in the money, and now you and |
are like the extince star and the ight far gone.

It’s so obvious that this poetry use the sentence like “I used to be" in “CaiWei” from the tone
of the poem to the content mode. But the main purpose of this poem is to recall, and tell the sorrow
of abandoned women in a representative style. This kind of poetry with the theme of memory
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appeared more often in the Two Jin Dynasties, and the famous one "Miscellaneous Poems"” No. 5
by Tao Yuanming (365-427) is Eastern Jin Dynasty:

2.3 Tang and Song dynasty: The Expansion of Reminiscence Poetry

The decline of the Tang Dynasty from its heyday made poets who experienced the An-Shi
Rebellion particularly nostalgic for the scenes of the flourishing Tang Dynasty. The prosperous city
of Chang'an, despite the war, still existed, and in a sense became a souvenir of the High Tang
dynasty. It triggered the collective memories of the Tang Dynasty at that time, so "memory"
became the main content of poetry creation in this period. This new paradigm of reminiscence was
not created by Li Bai, who began to recall throughout in "Liuyelang Presents Xin Judge" in the first
year of Tangsu Zonggianyuan (758), that is, the third year of the Anshi Rebellion, the poem reads,
"In the old days, in Chang'an, when | was drunk with flowers and willows, five lords and seven
noblemen drank together. | was in Chang'an, drunk with flowers and willows. | was a young man,
and the golden whip was on my horse. The essays were dedicated to the Palace of the Qilin, and the
songs and dances were left in the tortoiseshell banquet.” The poet recalls his life in Chang'an, but he
does not write about his current life in exile in Yelang, so he does not compare the past with the
present. Like what Jauss says: "Aesthetic activity creates in memory the ultimate goal aimed at
bringing the imperfect world to perfection and eternity."

One of the pioneering aspects of Tang Dynasty memoir poetry is the expansion of literary
style. With the rise of the lyric genre in the Middle Tang Dynasty, the theme of expressing
memories was also extended to the lyric genre. Bai Juyi's "Remembering Jiangnan': "Jiangnan is
good, and the scenery is old.The sun rises over the river and the flowers are red as fire; the water in
spring is as green as blue. How can i not remember Jiangnan?"""Remembering Jiangnan, | remember
Hangzhou the most. Looking for laurels in the moon in the mountain temple, watching the tide on
the pillow in the county pavilion. When will | revisit?" This is like the "reminiscence of Chang'an™
in the lyric, which is also reminiscent throughout, without the contrast between the past and the
present, recalling a perfect Jiangnan. However, in the late Tang and Five Dynasties,when the five-
generation Ci has matured, the contrast between the past and the present reappeared in the lyric
style, the most representative one being Li Yu's "Yu Beauty - When will the spring flowers and
autumn moon come to an end? "Among them, “the carved fence jade masonry is still there, but red
paint has changed", and the "carved fence jade masonry" recalled the motherland, but time has
passed, and now it is a matter of things and people, and the lament is overflowing.

Mr. Tang Guizhang, in his "On the Composition of Words," summarized the ancient style of
composing two-piece words, the fourth of which is "the upper piece is about the past and the lower
piece is about the present” (China Journal, No. 1, January 1943), the upper piece is about memory,
and the lower piece is about the contrast between the past and the present, which is the traditional
mode of composing memory poems and is continued in the word style.

2.4 Modern Ming and Qing dynasties: emotional transformations in reminiscence poetry

Recall poetry developed into the modern Ming and Qing dynasties, and there was no change
in terms of creative mode, but it had obviously changed in the expression of emotions. In the past,
the contrast mode of past joy and present sorrow is to highlight the pathos of memory, even if the
whole text is written about memories, its deep emotions are also sustenance of sorrow. But after the
Ming Dynasty, with the development of the urban economy and the growth of the citizen class, the
literary trend that pays attention to self has changed the sad expression of the traditional
reminiscence poetry , highlighting the broad life experience of in the contrast between the past and
the present, which is a change caused by the development of the zeitgeist.

Mr. Zhang Peiheng pointed out in the article "Literature and Philosophy of the Ming
Dynasty": "It was not until the middle of the Ming Dynasty that literature began to recover. As its
representatives, in the north are Li Mengyang and others, in the south there are Tang Yin and
others... Li Mengyang's contribution is mainly in literary theory, and Tang Yin's contribution to
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literature is mainly in poetry creation. So let's take a look at the fourth of Tang Yin's reminiscence
poem "Manxing":

When i was alone,i think about my childhood, i care himself as pitiful. Du theater,pear flower,
snow on the cup, Baling, flower and grass,smoke in dream. Two sleeves of golden tears in the
future, three white bones in 3 lives. The old queen thought that i should not regret it, and dressed
like a beggar in front of the gate. (The Complete Works of the Six Gentlemen, VVolume 2)

Tang Yin recalled the scene of his youth by himself, when Emperor Xiaozong Hongzhi was
imprisoned in the twelfth year of his reign (1499) because of his involvement in the Cheng Min
Political Science and Technology case, and had the crime of “cheat for the achievement"” ("Records
of Ming Xiaozong"), and then although he atonened for his sins but his future was ruined. Thinking
back to this, Tang Yin couldn't help but cry, but he finally detached himself from this pathos,
thinking of that even the situation of "dressed like a beggar in front of the gate™ after growing old in
the future, he "should not regret” the things of that year, and has a vast state of life. The
characteristic of this reminiscence poetry is that the poet does not recall a perfect world, but an
unbearable past.The ending does not have the pathos of traditional reminiscence poetry, which can
be said to break the rules of former one.

3. New changes in modern and contemporary reminiscence poetry

Chinese reminiscence poetry has undergone new changes in modern and contemporary times.
Not only in the change of poetry rhyme to the vernacular, but also in the ancient, people emphasis
on expressing their feelings, paying attention to the meaning out of the rhyme, and turning into
narrative reminiscence poetry. It is represented by Ai Qing's "Dayan River - My Babysitter”, the
third verse of the poetry: "Dayan River, today | see snow that reminds me of you: your grave
covered with grass crushed by snow, the dead eaves of your closed former home, your pawned
square garden, the mossy stone chair in front of your door, the Dayan River, today | see snow that
reminds me of you." This verse tells us that the poet recalled the Dayan River by snow. Although
the poet recalled his dead relatives, one thing different from ancient mourning poems is that it is the
real thing that triggers reminiscence - snow, so this is a typical reminiscence poetry.Most content of
the poetry is about remembering how the Dayan River nurtured the poet's growth and the final
departure of the Dayan River. The last part of the poetry is written about the present: "Dayan River,
today, your son is in prison, writing a hymn presented to you, presenting you with a purple soul
under the loess..." With the mode of “the upper piece is about the past and the lower piece is about
the present”,the last of emotion nevertheless is not a sorrow but a expression of the sublime praise.
It can be seen that the reminiscence of the whole poem are expressed in a narrative tone, which
talks about the upbringing of the poet by the Dayan River, the poet's return to his biological parents'
house when he grows up, the later life of the Dayan River, and the subsequent intercourse between
the Dayan River and the poet, etc. Therefore people ignore that this is a reminiscence poetry.

One of the reasons for this new change should be the use of new poetic styles, which can
infinitely expand the poet's reminiscence space, cannot be done by traditional poetry styles. Another
reason is the reflection wave of exploration of new poetry in the thirties of the twentieth century. Xu
Zhimo quoted other people’s opinion in the preface to the inaugural issue of Poetry Magazine on
January 20, 1931: "There are already concerns about the disappearance of the identity of Chinese
literature. They said, 'Although your attempt is not uninteresting, and there may be something
decent according to the standards you have set for yourselves. But do you not think that if you
continue like this, it will be somewhere similar to foreign literature, this will not it be far from a
little spirit of your own family property?'This shows that the literary world at that time had a view
on the relationship between the total break of new poetry and traditional classical poetry. Ai Qing
was not a crescent school, nor did he belong to the creation society, he was a free realist writer. The
traditional Chinese realist creation method is narrative, so Ai Qing was more influenced by ancient
narrative literature.
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Results

A reflection wave has been lift in the study world nowadays to the Western literacy theory.
Mr. Zhang Jiang believes in his article "Forced Hermeneutics” that the fundamental flaw of
contemporary Western literary theory is to deviate from the textual discourse, with the
interpretation of the text and literature in line with the subjective intention and conclusion of the
theorist. One of the characteristics of which is to forcibly transplant the theories of other disciplines
outside the field of literature into the literary theory field, and causing the quotation theory to
deviate from literature. This view is insightful. There are many views on the poetic interpretation of
"reminiscence” in Western literary theory,but this is obviously not in line with the actual situation
of literary creation and should be rejected, including Freud's statement that any creative intention of
a writer can be attributed to distant childhood. However, we should also see that some Western
literary theories do have reasonable places in interpreting Chinese reminiscence poetry. Mr. Wang
Yichuan proposed that the Chinese "poetry tells the emotion™ and the Western "poetry tells the
reminiscence” are interlinked, because the original meaning of "emotion™ is to stop which in heart
or hide in the heart, that is, memory or reminiscence. Although the point of view is put foward by
one person, the truth still makes sense. Reminiscence is indeed common not only in the West, but
also in Chinese literature. But in the case of one poetic type, the theoretical construction must be a
summary based on the development and evolution of Chinese poetry.

Conclusion

From the above basic pectination of the evolution of Chinese reminiscence poetry in ancient
and modern times, it is first characterized by the emotional expression mode of the past and the
present, and the joy and sorrow, which is an aesthetic expression of intuitive experience, so it has a
universal phenomenon; Secondly, the whole text which recalls and expresses the vast life
experience and sustenance for the future is a variant of Chinese reminiscence poetry. Because this
kind of expression is more personalized, so it is not mainstream; Finally, the imagery reminiscence
of traditional classical poetry evolved into modern and contemporary narrative memories.
Reminiscence poetry slowly became popular and colloquial to lose its identity, and slowly
disappeared in the trend of contemporary obscure poetry.
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EXKEJTT )KOHE KA3IPT'I KE3JIET'T KbITA PEMUHUCHEHTTI
MMO33UACBIHBIH 3BOJJIONUACDHIH 3EPTTEY
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Anoamna. Onedu MbIFapMaIIbLIIBIK 9ICI PETIHAC PEMUHHUCIICHITNS KbITal KoHE IIeTeN o1eou
IIBIFapMaIapbiH/Ia KUl Ke3aecel. baTbicTa «IT03TUKAIIBIK PEMUHHCIICHIINS TCOPHSICH Oap, anaiiia
KBITAMJIBIK PEMUHUCIICHIIMS TTO3TUKACHIHBIH TEOPUSIIBIK KYPBUIBICHI 9J1i KaJbINTackaH koK. Cebeoi,
Ka3ipri aKkaJeMHUsUIbIK oQJIEM PEMHHHMCLUEHIMS MO33MACHIH MOI3USAHBIH Oip Typli peTiHzme
KapacTeipMaiiibl. I1IbIHIBIFBIHIA, KBITAMIBIH €CKE TYCIPETIH IMOA33UACHI dpKAllaH OOJFaH JKOHE OJI
«OH KiTabbl» AdyipiHeH Oepi Tapaibin kenexdi. Jlereamen, Tek eki L[3uHb oyneTiHme ecke Tycipy
TaKbIPHIOBI Oap eJieHJAep MIBIHBIMEH KaabITacThl. TaH »oHe CyH oyJeTTepiHIe OJI OJaH opi
KeHei11, OyJ1 eTKeH MEH OYTiHTiHI ecKe TYCipy PeKMMiHIH CEpILTICiHEH )KoHE TYTac ecKe TYCIpeTiH
eJICHJIEP/IiH Taiaa OOJybIMEH KOPIHIC TalThl, COHBIMEH Oipre OHBI KOJIJAYIIbl KCHEHIl. aKbIHHAH
«Uu» nmoyipine neitin. MuH xone LluH oyneTTepiHiH Ka3ipri Ke3eHIHJIE pPEeMUHUCIICHIIHS
MOA3USACHIHBIH 3MOIMOHAIIBI KOPIHICI MYHABUIBIKTAH KEHIIKKE ©3repii, 0J1 Ka3ipri jKoHe Ka3ipri
3aMaHFfa JICHiH JKaJIFacThl, TEK OTKEHJET] TOCTYPIIi KOHTPACT PeXXHUMI FaHA. MPE3EHTALUs SHTIMETIK
PEMHUHUCICHIIUSAMEH aybICTBIPbULIBI. KbITali pPEMHHHUCUEHIMS TOA3USCHIHBIH JBOJIIOLUSACHI MCH
OaTBICTBIK PEMUHHUCIEHINS IMO3TUKACHIHBIH TEOPHSIChIHA CYHEHE OTBIPHIN, PEMHHHUCICHIIUS
MO33MSACHI 013 KOPTeH HAKTHI HOPCEJCH OacTaybIN, PEMUHUCICHIMSHBI TYIBIPAThIHBI, COMaH KEHiH
aKbIHHBIH SMOIMSHBI JOCTYPIIl KYWe OUIIIpeTiHiH Kopyre 0onajbl. ©TKEH MEH OYTiH, KyaHbIII eH
Kaiirel. COHBIMEH Karap, JKajlbl Ma3MYHIBI €CKe TYyCipy, HETi3iHEH OciHeney >koHe OasHaay
apKBUIbI €CKE TYCIPY.

Kinm ce30ep. KpiTali peMHUHHCIEHIUS TOI3WSICH, Eskenri jkoHe Kasipri 3aMaHIaFrsl
IBOJIIOIUS, OTKEH MEH OYTiH, KyaHbIIIl TICH KalFbl.

Cuaam .
Konneoxc I'vmanumapnvix nayx npu lllanxaiickom ynusepcumeme, lllanxati, KHP
E-mail: dsylam.shanghai@hotmail.com

MN3YUYEHUE SBOJIIOIIMU JPEBHEW U COBPEMEHHOUN KUTANCKOH
PEMUHHUCHOEHTHOM MO23UU

Annomayus. Kak MeTon JIMTEpaTypHOr0 TBOPYECTBA BOCIIOMMHAHUS 4aCTO BCTPEUAOTCS B
KUTAalCKUX M 3apyOeXHBIX JUTEepaTypHbIX NpousBeneHusx. Ha 3amazge cymectByer Teopus
«IOITUYECKOM  PEMUHUCLEHLHHW»,  OJHAKO  TEOpPETHYECKass  KOHCTPYKUMS  KUTaHCKOU
PEMHUHUCLICHTHOM TMO3THKM eme He cdopMmupoBaHa. [IlpuunHa B TOM, YTO COBPEMEHHBIN
aKaJEMUUYECKMI MHUp HE PAaCCMAaTPHUBAET IOA3HMI0 BOCIIOMHMHAHHMM KaK Pa3sHOBUAHOCTH No33uu. Ha
caMOM JeJIe KUTaNCKas 023U BOCIIOMHUHAHUN CYIIECTBOBAJIA BCErJa M BO3HUKIA CO BpEMEH
«Kaurn mnecen». OgHako TOJBKO BO BpeMeHa [JBYX JuHacTuil l[3uHp mno-HacTosAlEeMy
cOopMHpOBATINCh CTUXM Ha TeMmy BocrnomuHanuil. B amnactusax Tan m CyH oHo emie Oosee
pPacUIMPHUIIOCH, YTO OTPA3WUIIOCH B IIPOPBIBE PEKUMa BOCIIOMMHAHUHN O MPOIUIOM M HACTOSLIEM H
MIOSIBJIECHUU CTUXOB C LEJIOCTHBIMU BOCIIOMMHAHUAMU, B TO K€ BPEMs €r0 CTOPOHHUK PACIIUPUIICS.
or nodta kK «lm». HacTosmee OBUIO 3aMEHEHO IOBECTBOBATEIIHBIMU BOCIOMUHAHUSAMU.
OCHOBBIBasICb Ha DBOJIIOLMKA KHUTAWCKON MO33MM-BOCIIOMMHAHMA M TEOPUM 3aNaAHOM IOITUKHU-
PEMUHHCLICHIIMM, MOHO YBUIETb, YTO I1033Ms-BOCIIOMMHAHUE HAYMHAETCSA C peajbHOM BelIH,
KOTOPYIO Mbl BHJEIH, YTO TNOPOXKJAET BOCIOMHMHAHMS, 3aT€M IO3T BBIPAXKAET 3MOLHH
TPaJUIIMOHHBIM CIIOCOOOM MpOIIIOEe M HAacTosliee, pajocTb U rope. Kpome Toro, mmerorcs u
PEMUHHUCIIEHIINU BCETO COJIEPKaHus, IPEUMYILECTBEHHO 00pa3HbIe U TOBECTBOBATEIIbHBIE.

Knrouegvie cnoea. xuraiickas No33Us-BOCIIOMHUHAHME, 3BOJIOLHUSA B JPEBHOCTH M B Halle
BpeMs, ITPOIIJIOE U HACTOSAIIEE, PaIOCTh U MEYalb.
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